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6tre cosmopolite, Serov had written to Stasov during the years of
their youth and friendship.
The Russian school of music, which derived its origin from
Glinka, was destined to acquire a definite form under some of his
younger contemporaries, whom Serov had refused to recognize. It
was indeed a "special and individual" school, but by no means an
eclectic one. Simultaneously with the Russian school and side by
side with it, there was also founded a truly cosmopolitan school
under the serious instruction of Anton Rubinstein at the Russian
Musical Society in St. Petersburg (1862), and of his brother Nicho-
las in Moscow (1866). Serov, who had been ignored by the Ru-
binsteins, rebelled against this school, called it anti-national, and
went so far as to say that no knowledge of music could be acquired
under academic instruction, after which it became the fashion to
belittle the importance of this so-called "cosmopolitan" movement.
Thus the genius of Anton Rubinstein, the first Russian artist to be
acclaimed abroad, was applauded only as a pianist, while his nu-
merous compositions were considered of secondary importance, ex-
cept for The Demon, which was produced at the Russian opera.
This, however, cannot prevent us from recognizing that the works
of Rubinstein not only have their value as scholarly reproductions
of the old classics and romanticists ("academism"), but also have
a definite individuality, melodic inventiveness, and even tinges of
nationality, based on the adoption of the Oriental element, to
which other Russian composers frequently resorted. But of course
the chief value of the Rubinstein brothers to Russian music lies in
their vast and important task of spreading really professional edu-
cation throughout Russia. In this sense the opening up of high-
grade musical schools at the capitals marked an era in the history
of Russian music.
This circumstance naturally did not end the strife taking place
between the national element and cosmopolitanism, but on the
contrary only aggravated it. In the heat of this controversy Chaik-
ovsky (1840-93), the most outstanding pupil of the St. Petersburg
Conservatory and a real professional, who after his graduation hi
1865 became professor at the Moscow Conservatory, was also called
a cosmopolite. Although he wrote music treasured the world over,